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Triptych 
Triptych I 

Programme Note 

A triptych is a painting on three hinged panels, often used for altarpieces from the late medieval period onward--Hieronymus Bosch’s The Garden of Earthly 
Delights is one of the most unusual examples. I have applied the form to sound in this collection of three independent but closely related pieces, which can be 
performed together or separately.  

The first, Toccata, is for marimba and almglocken (tuned cowbells) and develops gradually shifting rhythmic and harmonic patterns. The title means ‘touch piece’ 
and I’ve taken that literally, as the percussionist begins by playing directly on the instruments with their fingertips.  

The second piece, Wooden Rain, for quadraphonic prerecorded sound only, is generated by the application of the massive replication and phase shifting technique 
to the marimba parts of a recording of the Toccata, metamorphosing into rough granular sounds and eventually vast sweeps of harmony as the process continues.  

The final piece, Beyond Reality, unites the live marimba and almglocken with new manipulations of the pre-recorded version, in a way that seems to draw aside 
the thinly veiled distinction between actual and imagined worlds.  –CC 

 

Christopher Coleman 
 
Christopher Coleman (b. 1958, Atlanta, GA) composer, conductor, trombonist, is currently Composition Coordinator and Associate Head of the Hong Kong 
Baptist University Department of Music, where he has taught for the past 26 years.  
 
Coleman's works range from orchestral tone poems to large-scale multimedia/improvisation pieces, to works for symphonic band, chamber ensembles, 
instrumental solo, and voice. A prize-winning composer, he has received numerous commissions and grants, including those from from local groups the Hong 
Kong Wind Kamerata, the Hong Kong Wind Philharmonia, the Hong Kong Composers' Guild, RTHK Radio 4, and the Hong Kong University Grants Committee. 
 
His music is published by Vanderbilt Music, Maecenas Music, Theodore Presser, Ensemble Publications, C. Alan Publications and Crown Music Press.  
 
A trans-media artist, Christopher Coleman also works in painting, sculpture and computer graphics.  He is a founding member of People’s Liberation Improv, 
Hong Kong’s leading comedy improv group, and has performed with them in Beijing, Seoul, Manila, and Macau as well as Hong Kong. 
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?

œ œ œ œ œ œ œ œ

ca. 1:00

œb œb œ œ œ œ œ œ
as below, on these 'black key' bars

Roll UNEVENLY inside bell of almglocken, occasionally 
    missing the top or bottom to create rhythmic interest

wb æ
P

œb œb œ œ œ œ œ œ
as below, on these 'black key' bars

wb æ
F
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ca. 1:22
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TACET until ca. 2:30

end ca. 1:50 to marimba, regular yarn mallets
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 Begin ca. 2:30 very softly and slowly--
 even indistinctly--and accel and cresc.
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Roll UNEVENLY inside bell of almglocken, occasionally 
    missing the top or bottom to create rhythmic interest
ca. 4:05 Ó æ̇wæ

ca. 4:21 Ó æ̇wæ
ca. 4:28 to marimba
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Tacet until ca. 4:34

Moving along roughly at the pace of the harmonic change 
      of the recording; no need to synchronize exactly

˙̇bæ
˙̇#

æ
˙̇# æ ˙̇b æp
ca. 4:34

ca. 4:45̇ æ æ̇wæ &

wwæ
ww# æ
ww# æ

ca. 4:57
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ca. 5:12

wwbb æ
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ca. 5:18
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ca. 5:38
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ca. 5:50
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q = 95 
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Gliss up the resonanting chambers with 
  shaft of mallet--resulting in a clatter.
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